Landscape: notes and quotes 


Prior to the recent interest in ecology, nature was not thought of as 
the object of the activities of capitalism; rather it was thought of as the arena in 
which capitalism and social life and each individual life had its being. Aspects of 
nature were objects of scientific study, but nature-as-a-whole defied possession. 

One might put this even more simply. The sky has no surface and is 
intangible; the sky cannot be turned into a thing or given a quantity. And 
landscape painting begins with the problem of painting sky and distance. 

The first pure landscapes-painted in Holland in the seventeenth 
century-answered no direct social need. (As a result Ruysdael starved and 
Hobbema had to give up.) Landscape painting was, from its inception, a relatively 
independent activity. Its painters naturally inherited and so, to a large extent, were 
forced to continue the methods and norms of the tradition. But each time the 
tradition of oil painting was significantly modified, the first initiative came from 
landscape painting. From the seventeenth century onwards the exceptional 
innovators in terms of vision and therefore technque were Ruysdael, Rembrandt 
(the use of light in his later work derived from his landscape studies), Constable (in 
his sketches), Turner and, at the end of the period, Monet and the Impressionists. 
Furthermore, their innovations led progressively away from the substantial and 
tangible towards the indeterminate and intangible. 

Berger, John et al. Ways of Seeing. NY: Viking, 1973, p. 105. 


In his Daybook dated December 9, 1934, Weston wrote: "The first 
nudes of C. were easily among the finest I had done, perhaps the finest." ' C." was 
Charis Wilson, then a girl IsicJ of 20. For the next ten years, she lived with and 
posed for Weston, and developed such an instinctive understanding of his style that 
as they drove through the West on photography expeditions, Weston would often 
close his eyes and doze while Charis scanned the horizon for "Edwrd [sic] Weston' 
subject matter. Charis proved so adept at putting Weston's thoughts into words 
that shortly after they met, he turned over to her all his writing chores. 

Anon., Nudes [Edward Weston]. Millerton, NY: Aperture, 1977, inside front 
cover. 


